
W
IL

L
 S

H
E

F
F

v
ocals, acou

stic gu
itar, h

arm
on

ica

S
C

O
T

T
 B

R
A

C
K

E
T

T
coron

et, k
eyb

oard
s, p

ian
o on

 “A
p

ril A
n

n
e”

B
R

IA
N

 C
A

S
S

ID
Y

electric gu
itar, p

ed
al steel, k

eyb
oard

 on
 

“L
isten

in
g to O

tis R
ed

d
in

g at H
om

e D
u

rin
g C

h
ristm

as”

JO
N

A
T

H
A

N
 M

E
IB

U
R

G
v

ocals, p
ian

o, accord
ion

T
R

A
V

IS
 N

E
L

S
E

N
d

ru
m

s

PA
T

R
IC

K
 P

E
S

T
O

R
IU

S
b

ass

JU
S

T
IN

 S
H

E
R

B
U

R
N

k
eyb

oard
 on

 “I C
am

e H
ere to T

o S
ay I’m

 G
oin

g A
w

ay”

M
IX

T
A

P
E

G
O

L
D

E
N

O
P

P
O

R
T

U
N

IT
IE

S



A
P

R
IL

 A
N

N
E

:R
ecorded at a session for D

aytrotter.com
 during a day off on our 2007 U

.S. tour. T
he

band didn’t know
 the song at all—

I just had the idea to try it about an hour before w
e left our hotel

to w
alk over to the D

aytrotter studio. W
e ran through the song once or tw

ice and then recorded it
once or tw

ice and m
oved on. E

verything on this song is recorded live, even the vocals—
w

hich is true
of all the songs on here except “T

he B
londe in the B

leachers.” Jeff H
oskins, our soundm

an, w
ho

recorded the very first O
kkervil R

iver E
P

 S
tars Too S

m
all To U

se, plays som
e loud tam

bourine.

SIM
O

N
 SM

IT
H

 A
N

D
 T

H
E

 A
M

A
Z

IN
G

 D
A

N
C

IN
G

 B
E

A
R

: I recorded this song back in 2006 in m
y

friend A
ndrew

 Schm
idt’s apartm

ent. It w
as recorded as a present, but then it seem

ed fun to actually
put out in som

e form
. I love R

andy N
ew

m
an. 

I W
A

N
T

 T
O

 K
N

O
W

:W
hen I first w

ent to N
ew

 Y
ork to try to w

rite songs for T
he S

tage N
am

es, I
w

as reading E
d Sanders’ m

assive fictional history of the ‘60s, Tales of B
eatnik G

lory, and w
as quite

charm
ed by the vaguely cosm

ic bullshit to be found therein, not to m
ention the vivid im

ages of a
vanished never-com

ing-back M
anhattan, back w

hen people actually lived there. T
he F

ugs are great
and so is C

harles O
lsen. T

his song w
as recorded at a strings-and-horns-and-backing vocals fiasco w

e
put on at the U

niversity of T
exas’s H

ogg A
uditorium

 a w
eek or so after w

e’d w
rapped up T

he S
tage

N
am

es . 

D
O

 W
H

A
T

 Y
O

U
 G

O
T

T
A

 D
O

:Y
et another w

onderful song N
ina Sim

one m
ade hers eternally

regardless of its original origin. A
 true devotional song, full of real pain and real love and real w

isdom
,

both w
rong and right. R

ecorded in R
ock Island for D

aytrotter.com
.

I C
A

M
E

 H
E

R
E

 T
O

 SA
Y

 I’M
 G

O
IN

G
 A

W
A

Y
: T

he people at our F
rench distributor, D

iffer-A
nt,

som
ehow

 w
angled us onto a prom

inent m
orning chat show

 on R
adio F

rance. P
art of the deal w

as
that w

e had to play a cover of a song “w
ell-know

n in F
rance.” Jacques B

rel is one of m
y favorite

songw
riters of all tim

e but I ended up concluding his songs are beyond m
y m

eager ability to bring
them

 across. T
he songs of Serge G

ainsbourg, w
hich I also love, are at least easier to play. B

ecause I
can’t speak F

rench, I decided to laboriously create an E
nglish translation of this song based on w

hat I
could pick out. T

hen I threw
 som

e other lyrics in at the end, kind of m
ore as a m

essage to you the
listener than as som

ething the m
iddle-aged F

rench studio audience w
ould have especially noticed.

R
adio F

rance had a P
aul Schaeffer-like guy they forced us to play piano w

ith on this song. H
e w

as
really good. T

he F
rench pop star É

tienne D
aho (w

ho som
eone told m

e had w
orked w

ith G
ainsbourg)

w
as a guest on the show

 that m
orning. H

e sat right in front of us w
hile w

e played, w
earing an

inscrutable expression behind the m
irrored shades and slicked hair you’d expect and w

ant out of a
F

rench pop star. A
fter w

e played he said som
ething to the audience in F

rench. I later found out he

w
as discussing G

ainsbourg’s w
idespread popularity, but at the tim

e w
e w

ere all hoping he w
asn’t

telling them
 “that w

as the w
orst shit I ever heard.”

T
H

E
 B

L
O

N
D

E
 IN

 T
H

E
 B

L
E

A
C

H
E

R
S: I recorded the guitar and vocal at the top of a five-flight

stairw
ell at our hotel in M

ünster, G
erm

any. W
e liked the reverb in the stairw

ell, so w
e tried to get as

m
uch of it as possible in our tw

o little m
ics. T

he cleaning lady w
as angry at us because w

e hadn’t
checked out of the hotel yet. Y

ou can hear her during the solo section, tw
o flights dow

n, banging
around. B

rian recorded the electric guitar track tw
o nights later , in B

erlin, standing onstage at L
ido

w
hile the audience for our set w

andered in.  T
he next night, Scott recorded tw

o different keyboard
tracks in H

am
burg. T

he higher keyboard part w
as recorded in the bar of the club w

e w
ere playing,

K
nust, again as the audience for the evening w

as w
andering in. T

he low
er keyboard part w

as
recorded in our hotel room

 at the H
otel P

acific, w
hich w

e found out is w
here the B

eatles stayed on
their last stint as gigging m

usicians in H
am

burg. T
here’s a m

usic store next door w
here they’d buy

their guitar strings and P
ete B

est’s drum
sticks and w

hatnot. E
xtra special thanks on this song to the

am
azing w

ork of Jeff H
oskins, w

ho did all of this rem
ote recording, and E

rik W
offord, w

ho m
ixed it

from
 across the ocean.

A
N

T
A

R
C

T
IC

A
 ST

A
R

T
S H

E
R

E
: John C

ale w
rote this song about B

illy W
ilder’s S

unset B
oulevard,

apparently. O
ne of m

y favorite m
ovies ever. W

e recorded this version live on the A
ustin radio station

K
U

T
, tw

o days after the U
.S. tour and still exhausted. 

L
IST

E
N

IN
G

 T
O

 O
T

IS R
E

D
D

IN
G

 A
T

 H
O

M
E

 D
U

R
IN

G
 C

H
R

IST
M

A
S: T

his song w
as on our first

full-length record, D
on’ t F

all in L
ove w

ith E
veryone Y

ou S
ee. T

his live version of it w
as recorded at

H
ogg A

uditorium
. I feel like I relate to this song now

 m
ore than I did at the tim

e I w
rote it. 

SO
L

O
: R

ecorded back in 2006, som
ew

here on the solo tour I took to pay for a long road trip. I
decided to play this Sandy D

enny song and I think this w
as the first night I tried it.

R
ock Island tracks sound engineered by P

atrick Stolley and B
rad K

opplin. 
B

rooklyn track hom
e-recorded by A

ndrew
 Schm

idt. 
A

ustin tracks recorded live in concert by Jeff H
oskins, 

except “A
ntarctica Starts H

ere,” w
hich w

as recorded at K
U

T
 and m

ixed by E
rik W

offord. 
P

aris track from
 L

e F
ou du R

oi, R
adio F

rance. 
G

erm
an track recorded by Jeff H

oskins and m
ixed by E

rik W
offord. 

C
hicago track recorded by H

eather C
opeland, m

ixed by E
rik W

offord. 
C

oordinated and m
astered by E

rik W
offord.

“O
kkervilR

iver” lettering by Jam
ie E

dw
ards. L

ayout by D
aniel M

urphy.



Recorded live on tour, 2006-2007

APRIL ANNE 
(John Phillips)  Recorded in Rock Island, Illinois 

SIMON SMITH AND THE AMAZING DANCING BEAR
(Randy Newman)  Recorded in Brooklyn, New York

I WANT TO KNOW
(Charles F. Olsen/Ed Sanders)  Recorded in Austin, Texas 

DO WHAT YOU GOTTA DO
(Jimmy Webb)  Recorded in Rock Island, Illinois

I CAME HERE TO SAY I’M GOING AWAY
(Serge Gainsbourg/translation by W. Sheff)  Recorded in Paris, France 

THE BLONDE IN THE BLEACHERS
(Joni Mitchell)  Recorded in Münster, Berlin & Hamburg, Germany

ANTARCTICA STARTS HERE
(John Cale)  Recorded in Austin, Texas

LISTENING TO OTIS REDDING AT HOME DURING CHRISTMAS
(Will Sheff)  Recorded in Austin, Texas

SOLO
(Sandy Denny)  Recorded in Chicago, Illinois

G
O
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ixtape
O
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R
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E
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G
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L
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E
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O
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IE

S
 M
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